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Thursday 10 July
2-3:30 Quadrophenia walking tour (http://brightonwalks.com/

Quadrophenia-Walk.html) of Brighton on Thursday afternoon 
at 2:00. The walk will leave from the pier at 2:00 and take 
approximately 90 minutes. If you are interested please contact Lyn 
Neville directly at info@brightonwalks.com, or by telephone: 
07775870195. (Cost of this is not included in registration.)

6-8:30 Showing of Quadrophenia at Duke of York’s Cinema, Brighton

 Franc Roddam (director of Quadrophenia) will lead a 
discussion/Q and A session after the showing.

 With the participation of Alan Fletcher (story consultant on 
Quadrophenia and author of Quadrophenia the novel)

NOTE: If you register for the conference in advance via our website, the 
cost of the Quadrophenia showing is included in the symposium 
price. If you are not pre-registered you will have to pay at the 
cinema.

Friday 11 July
9:00-9:45 Registration: Fulton Building, University of Sussex (All talks in 

Fulton A)

9:45-10:00 Conference welcome by Pam Thurschwell

10:00-10:30 Paolo Hewitt reading from The Sharper Word: A Mod Anthology

10:30-11:45 Mods and Quads: International perspectives

 Christine Feldman-Barrett (Griffith University, Australia): 
Beyond Brighton, Beyond Britain: Quadrophenia and the Post-
1960s Mod Diaspora

 Suzanne Coker: Quad to Run: on Quadrophenia and Born to Run

 Simon Wells: Quadrophenia Fans: A Way of Life

11:45-12:00 Coffee/Tea break
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12:00-1:15 “You’re watching movies trying to find the feelers”: Quadrophenia 
as Cult Film

 Dolores Tierney (University of Sussex): Quadrophenia as a ‘new’ 
cult musical

 Stephen Glynn (De Montfort University): “Dressed Up Better 
Than Anyone”: Quadrophenia and the Cult Film Experience

 Andy Medhurst (University of Sussex): From Soho down to 
Brighton: Capital, Coast and Quadrophenia

1:15-2:15 Lunch

2:15-3:30 The Who in History

 Keith Gildart (University of Wolverhampton): Class, Youth and 
Dirty Jobs: Exploring continuity and change in post-war England 
through Pete Townshend’s Quadrophenia

 Sam Cooper (University of Sussex): Heat Wave: The Who, the 
Mods and the Cultural Turn

 Ben Winsworth (University of Orleans): “Who (the Fuck) are 
You?”: Out with the In Crowd in Quadrophenia (1973)

3:30-4:00 Coffee/Tea break

4:00-5:15 Reading Quadrophenia

 Tom Wright (University of Sussex): 5:15: Mods, Mobility and the 
Brighton Train

 Pam Thurschwell (University of Sussex)“You were under the 
impression that when you were walking forward, you’d end up 
further onward, but things ain’t quite that simple”: Quadrophenia’s 
segues and historical impasse

 Brian Baker (Lancaster University): The Drowning Machine: the 
sea and the scooter in Quadrophenia

5:30-6:30 Keynote: James Wood (Harvard University): “Quadrophenia and 
the Beauty of Sincerity”

Evening: visit to pub, rumble on beach (only if the rockers show), other 
post-conference activities tba
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Here by the Sea and Sand: A Symposium on Quadrophenia
Quadrophenia—the novel. The script formed 
the basis of Brummell’s Last Riff, the first novel 
in his Mod Crop Trilogy. He has contributed 
to symposiums on youth culture at Derby, 
Nottingham and Keele.

Brian Baker:The Drowning Machine: the 
sea and the scooter in Quadrophenia

This paper develops a reading of 
Quadrophenia through the image of the 
drowned scooter. Jimmy’s Vespa GS signifies 
a form of ‘armoured’ masculinity that defends 
the masculine subject against the pressures 
(and pleasures) of de-individuation. Through 
the work of Klaus Theweleit, Mod masculinity 
is read as a late re-articulation of a clean, 
healthy, hygienic male body and subjectivity 
proposed by modernity and Modernism.

Brian Baker is a Lecturer in English at 
Lancaster University. He works largely in 
the fields of science fiction and masculinities 
as well as post-war British fiction, having 
published monographs on Masculinities 
in Fiction and Film 1945-2000 (2006) and 
Iain Sinclair (2007), as well as a wide range 
of articles and chapters, recently including 
‘“You’re quite a gourmet, aren’t you, Palmer?”: 
masculinity and food in the spy fiction of Len 
Deighton’ in the Yearbook of English Studies 
special edition on ‘Literature of the 1950s and 
1960s’ (2012). He is currently finishing The 
Reader’s Guide to Science Fiction Criticism 
for Palgrave Macmillan and Contemporary 
Masculinities in fiction, film and tv for 
Bloomsbury, and is contracted to write Fuzzy 
Revolutions: Science Fiction in the 1960s for 
Liverpool University Press.

Sam Cooper: Heat Wave: The Who, the 
Mods and the Cultural Turn

This paper investigates the curious celebration 
of the Who in an underground journal 
of the 1960s titled Heatwave—curious, 

Conference Participants’ 
biographies and paper abstracts
Franc Roddam’s numerous films include 
Quadrophenia, K2, Aria, Lords of Discipline 
and War Party. He created the phenomenally 
successful Masterchef . He has won awards 
for his tv drama Dummy, and his BBC 
documentaries, Mini and The Family. He will 
be answering questions after the showing of 
the film at the Duke of York’s on Thursday the 
10th of July.

James Wood is one of our foremost literary 
critics. His reviews and essays have appeared 
frequently in the The New Yorker, the New 
York Times, the New York Review of Books 
and the London Review of Books. He judged 
the Booker Prize in 1994 and is a professor of 
the practice of Literary Criticism at Harvard 
University. His collection, The Fun Stuff and 
other essays includes a killer homage to Keith 
Moon.

Paolo Hewitt has written, co-written, and 
edited numerous books on music, style, and 
Mod culture including The Soul Stylists: Six 
Decades of Modernism, Small Faces: The Young 
Mods’ Forgotten Story, My Favourite Shirt: A 
History of Ben Sherman Style, and The Sharper 
Image: A Mod Anthology.

Simon Wells has written on film and music 
for numerous magazines and newspapers 
including The Guardian; The Times and The 
Independent. His numerous books on film 
and music include Your Face Here- British 
Cult Movies Since the 1960 , The Beatles: 365 
Days and Butterfly On A Wheel, the story of 
the infamous trial of Keith Richards and Mick 
Jagger in 1967. His book on Quadrophenia is 
published with Countdown in June.

Alan Fletcher channelled his obsession 
with 60s mods into a screenplay based on 
his own life which found its way to Pete 
Townshend’s door and led to his involvement 
with the Quadrophenia film, and his writing 
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because Heatwave’s praise was normally 
reserved for free jazz experimentalists, 
Surrealist provocateurs, and anarchist 
militants. I look to position The Who, and 
the Mod phenomenon more broadly, in 
relation to ‘the cultural turn’ represented by 
Birmingham cultural studies and the London 
counterculture.

Sam Cooper teaches in the School of English 
at the University of Sussex, where he was 
awarded his DPhil in 2012. His research 
examines the British engagement with 
Continental avant-garde movements through 
the twentieth-century, and his writing has 
appeared in Cambridge Quarterly, The Sixties, 
World Picture and New Formations.

Suzanne Coker: Quad to Run

With the working title ‘Quad to Run’, this 
paper offers a meditation on two central 
albums of the ‘70s. Cultural comparison by 
way of Springsteen leads to examination of 
Quadrophenia as a soundtrack for crisis, the 
crucible of identity.

Suzanne Coker has published work in the 
Birmingham Arts Journal and the Motes Book 
anthology, Writing by Ear: Poems about Music. 
She attended six shows on The Who’s recent 
Quadrophenia tour as well as the 2010 Teen 
Cancer Trust performance of Quadrophenia 
at the Royal Albert Hall.

Christine Feldman-Barrett: 
Beyond Brighton, Beyond 
Britain: Quadrophenia and the Post-1960s 
Mod Diaspora

Today there are Mods in many parts of 
Europe, North and South America, Asia, and 
Australia. While some British Mods continue 
to think of this subculture as exclusively 
theirs, it is actually one with vast global reach. 
This paper examines how Quadrophenia 
was an important catalyst for spreading the 

sixties-born Mod culture beyond Britain’s 
shores from 1979 onwards.

Christine Feldman-Barrett is a Lecturer in 
Cultural Sociology at Griffith University 
in Queensland, Australia. Her scholarship 
focuses on the international histories of youth 
subcultures and popular music. Her first 
book, ‘We Are the Mods’: A Transnational 
History of a Youth Subculture (New York: 
Peter Lang, 2009) examined Mod culture 
in Britain, Germany, the U.S. and Japan 
from the 1960s to the early 2000s. She is 
also the editor of and a contributing author 
to the forthcoming Lost Histories of Youth 
Culture (New York: Peter Lang, late 2014).

Keith Gildart: Class, Youth and Dirty Jobs: 
Exploring continuity and change in post-
war England through Pete Townshend’s 
Quadrophenia

This paper examines Quadrophenia as an 
entry point into the culture and politics of 
post-war England. The album can be ‘read’ 
as a social history of an element of youth 
identity in 1964-5, but also as a reflection 
and comment on the contemporary anxieties 
relating to youth and class in 1971-3.

Keith Gildart is Professor of Labour 
and Social History at the University of 
Wolverhampton, UK. He has published 
widely on the politics and culture of the 
British working-class. He is an editor of the 
Dictionary of Labour Biography and his most 
recent book is Images of England through 
Popular Music: Class, Youth and Rock ‘n’ Roll, 
1955-1976 (Palgrave Macmillan, 2013).

Stephen Glynn: “Dressed Up Better Than 
Anyone”: Quadrophenia and the Cult Film 
Experience.

This paper offers an indigenous taxonomy 
for the ‘tacky Herbert’ Jimmy. It explores the 
subcultural capital displayed in responses to 
Quadrophenia’s numerous imperfections. It 
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probes a cult film that exposes the dangers 
in belonging to a cult. It extols a work that 
exposes the (common) failure to find one’s 
place in youth subcultures.

Stephen Glynn is an Associate Research 
Fellow at DMU. His monograph on 
Quadrophenia, part of the Wallflower 
‘Cultographies’ series, has just been published. 
His other works include The British Pop Music 
Film (Palgrave Macmillan, 2013) and A Hard 
Day’s Night (IB Tauris, 2005).

Andy Medhurst: From Soho down to 
Brighton: Capital, Coast and Quadrophenia

The Who were nothing if not a London group, 
but Quadrophenia linked them indissolubly 
with another iconic English locale, Brighton. 
Additionally, the cinematic landscape of the 
film ensured that, somewhat at variance with 
historical accuracy, Brighton became pre-
eminent in subsequent imagined geographies 
of Mod culture. The spatial and topographical 
relationships between London and Brighton 
will be the main focus of this paper, which 
aims to look at the echoes, mirrorings and 
tensions between those two places as played 
out in the album, the film, the group’s career 
and the wider contextualising networks of the 
histories of British subcultures.

Andy Medhurst is a Senior Lecturer in Media, 
Film and Cultural Studies at the University 
of Sussex. He is the author of “A National 
Joke: Popular Comedy and English Cultural 
Identity” and many articles about British film, 
popular music and cultural history.

Pam Thurschwell: “You were under the 
impression that when you were walking 
forward, you’d end up further onward, 
but things ain’t quite that simple”: 
Quadrophenia’s segues and historical 
impasse

The Who’s 1973 album Quadrophenia 
portrays, amongst other things, different 

kinds of thwarted movement in space and 
time. Vespas rev up only to crash at the side 
of London streets; the cliffs promise freedom, 
but serve up suicidal plunges for people or 
scooters, and the commuter train transports 
the immaculately-dressed pilled-up mod, 
only back to the ghost of his idealized recent 
past, the 1964 August bank holiday clash with 
rockers on Brighton beach. The longing for 
speed and escape cannot disguise the fear of 
paralysis. Conceived post- Who’s Next, at the 
height of a certain version of bloated fame, 
Quadrophenia’s divided time frame pits the 
Jimmy of the 1960s mod scene against the 
rock star Who of the 1970s. This paper will 
explore Townshend’s segues between songs to 
think about how Quadrophenia represents the 
clash between historical moments.

Pam Thurschwell is a Senior Lecturer in 
English at the University of Sussex and is the 
author of Literature, Technology and Magical 
Thinking, 1880–1920 (Cambridge University 
Press, 2001) and Sigmund Freud (Routledge 
Press, 2000). She has published on Bob Dylan, 
Elvis Costello, Billy Bragg, Morrissey, Bruce 
Springsteen, and Daniel Clowes’ Ghost World. 
She saw the Who perform Quadrophenia 
in its entirety at the O2 in London in June, 
2013, in an aged fan-girl haze, and hence 
embarked upon the madness of organizing 
this conference.

Dolores Tierney: Quadrophenia as a ‘new’ 
cult musical

With a focus on how Quadrophenia employs 
the formal logic of the musical as a genre, 
and in particular the formal logic of the 
‘new’ musical, this paper explores the ways 
the film articulates the qualities of mod style 
and resistance in the context of the early 
1960s. This paper argues that examining 
Quadrophenia through the ‘new’ musical 
draws out the relationship between the 
film’s musical elements and its subcultural 
subject matter in ways that have not yet been 
considered.
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Dolores Tierney is Senior Lecturer in Film 
in The School of Media, Film and Music 
at Sussex University. She has published 
widely on classical and contemporary Latin 
American film including work on Mexican 
musicals (1997), and Latin American cult and 
exploitation cinemas (Routledge 2009).

Ben Winsworth: ‘Who (the Fuck) are You?’: 
Out with the In Crowd in Quadrophenia

Quadrophenia was released in the UK on the 
19th October 1973, only about seven years 
after many of the original mods were starting 
to exchange amphetamines for marijuana 
and soul for psychedelia, but far enough away 
from the world and culture it explored as to 
be something of an anomaly. If the baroque 
grandeur of Tommy (1969) belonged to its 
time and the film version (1975) eventually 
slotted easily into the world of high glam, 
then on the surface of the early 70’s Pete 
Townshend’s second ‘rock opera’ did not. 
While the Who in their early incarnation were 
mods more by design than accident, and were 
continuing to transform themselves into one 
of the loudest stadium rock bands in the mid 
’70’s, Quadrophenia was Pete Townshend’s 
own particular foray into the fairly recent 
past, one that celebrated mod at the same 
time as it offered a model for the critical 
analysis of all youth subcultures: past, present 
and still to come. This paper will attempt 
to show how Quadrophenia was a project 
with more intellectual muscle than wistful 
retrospection; how it attempted to regenerate 
an interest in mod as a serious, committed 
and complex way of life that - in the context 
of its own time - was also an indirect criticism 
of some of the more superficial aspects of 
rock and roll nostalgia and the pantomime of 
glam in the pre-punk world of late ’73.

Ben Winsworth is Senior Lecturer in the 
Faculty of Arts at the University of Orleans in 
France, where he teaches English Literature 
and Popular Music Studies. He has published 
a number of articles on James Joyce, B. S. 

Johnson, John Fowles, Graham Swift, Kazuo 
Ishiguro, and Nick Hornby. He recently 
gave a paper on The Jam (‘Mod Cons: Back 
to the Future with the Jam’) at a conference 
on ‘Popular Music and National Identity’ 
at St Mary’s College, London (2013), and 
his next publication (forthcoming, Palgrave 
MacMillan, 2014) is a chapter on the Beatles’ 
Sgt Pepper in a book exploring the history and 
culture of the 1960’s in the UK.

Tom Wright: 5:15: Mods, Mobility and the 
Brighton Train

This paper will offer a close reading of the 
‘5:15’ scenes from the film in terms of their 
commentary on the problematic status of 
trains and mobility in mod culture. A range of 
comparisons will be made to the Who’s ‘5:15’; 
the BBC film London-Brighton in 4 Minutes 
(1953), Richard Beeching’s Reshaping of the 
British Railways (1963); and the train scene in 
A Hard Day’s Night (1964). The 5:15 sequence, 
I will argue, helps shed light on the shifting 
meanings of civic spaces of modernity; on 
dramatic 1960s shifts in British railway 
culture; and on the nature of the London-
Brighton relationship.

Tom Wright is a specialist in transatlantic 
literature and cultural history, and has 
published on various forms of nineteenth-
century civic and performance culture. He 
is the editor of The Cosmopolitan Lyceum: 
Lecture Culture and the Globe in Nineteenth-
Century America (University of Massachusetts 
Press, 2013). He routinely take the Brighton-
London train home in the opposite direction 
to Jimmy and in a markedly better mood.
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Here by the Sea and Sand mod hot spots:

For your tailoring and clothing needs:
Hugo Morris 21 Brighton Square, The Lanes http://www.hugo-morris.com/

Jump the Gun 36 Gardner Street Brighton, East Sussex BN1 1UN http://www.
jumpthegun.co.uk/

Gresham Blake 20 Bond Street, Brighton http://www.greshamblake.com/

Fred Perry (of course) 2 Dukes Lane, Brighton, BN1 1BG http://www.fredperry.com/

To be Worn Again 24 Sydney St, Brighton BN1 4EN http://www.tobewornagain.com/

Records and Music:
Borderline Records 41 Gardner Street, Brighton BN1 1UN

Across the Tracks 110 Gloucester Road, Brighton BN1 4AF http://www.
acrossthetracksrecords.com/

Cafés and Pubs:
Rock Ola Vintage Style Café 29 Tidy Street, Brighton, BN1 4EL http://www.
rockolacoffeebar.com/

Off Beat Coffee Bar 7 Sydney Street, Brighton, BN1 4EP http://northlaine.co.uk/off-beat-
coffee/index.html

Heart and Hand 75 North Road, Brighton, East Sussex, BN1 1YD

The Dorset 28 North Road, Brighton, BN1 1YB http://www.thedorset.co.uk/Dorset/Home.
html

Restaurants (not particularly Mod):
The Lucky Star 101 Trafalgar Street (excellent cheap Chinese food)

Terre à Terre 71 East St, Brighton, East Sussex BN1 1HQ (pricey but delicious vegetarian 
food)

La Choza 36 Gloucester Road BN1 4AQ (good Mexican street food)

Check out the all-out Quadrophenia tour at:
http://brightonwalks.com/Quadrophenia-Walk.html (or if you’re doing it yourself go to 
East Street, East Street Twitten to find the site of the alley scene!)

List adapted from Modculture’s Brighton highlights: http://www.modculture.co.uk/cities/
city-guide-brighton/


